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0oz

Bu caligma, “Diwan lughat al-Turk” adli eserde yer alan siir parcalari, ayetler ve hadislerin
aragtirllmasindaki sorunlar1 incelemektedir. Arastirma, s6z konusu metinlerdeki siirsel unsurlarmn
tematik simflandirilmasi ve tiir tipolojisi iizerine odaklanmaktadir. Fitrat, Mallaev, Brockelmann,
Stebleva ve Tekin gibi arastirmacilarin farkli simiflandirma yaklasimlart karsilagtirmali olarak ele
alinmig ve bu yaklasimlar arasinda ortak bir goriisiin bulunmadigi ortaya konulmustur. Calisma, 6nceki
tasniflerin gogunun kafiye ve vezin gibi bicimsel unsurlara asirt 6nem verdigini, ancak igerik a¢isindan
bagimsizlik ilkesinin goz ardi edildigini géstermektedir. Bu baglamda, hem bigimsel hem de anlamsal
Ozellikleri dikkate alan yeni bir siniflandirma 6nerilmektedir. Elde edilen sonuclara gore, eserdeki siir
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parcalart tek bir siirin boliimleri olarak degerlendirilmemeli, aksine farkli s6z1ii ve yazili geleneklerden
alinmis bagimsiz metinler olarak ele alinmalidir. Ayrica bu parcalar, erken donem Tiirk edebiyatinda
mersiye, miinazara, didaktik siir ve lirik siir gibi zengin bir tiir ¢esitliliginin bulundugunu
goOstermektedir.

Anahtar Kelimeler: “Divanii ligati't-Tirk”, Mahmud Kasgarli, Tiirk edebiyati, siir pargalari, tiir
siniflandirmasi, tematik analiz, sozlii gelenek, mersiye, miinazara, edebi tipoloji.

ABSTRACT

This study examines the problems of researching poetic excerpts, verses, and hadiths in “Diwan Lughat
al-Turk” by Mahmud Kashgari, focusing on their thematic classification and genre typology. The work
highlights that the poetic fragments in the dictionary have been interpreted differently by scholars such
as Fitrat, Mallaev, Brockelmann, Stebleva, and Tekin, each proposing distinct classification systems.
However, no consensus has been reached regarding their thematic grouping or structural unity. The
research analyzes these classifications critically and argues that many previous approaches rely
excessively on formal features such as rhyme and meter, often ignoring semantic independence. Based
on a comparative analysis of existing classifications, the study proposes a more comprehensive system
that considers both form and content. The findings demonstrate that the poetic excerpts in “Diwan
Lughat al-Turk” should not be treated as fragments of single unified poems, but rather as independent
units drawn from diverse oral and literary traditions. Furthermore, the study reveals that these excerpts
reflect a rich system of genres in early Turkic literature, including elegy, debate, didactic poetry, lyrical
poetry, and epic fragments. This diversity indicates that Turkic literary tradition had already developed
a sophisticated genre system prior to the influence of Arabic and Persian literature.

Keywords: “Diwan Lughat al-Turk”, Mahmud Kashgari, Turkic literature, poetic fragments, genre
classification, thematic analysis, oral tradition, elegy, debate, literary typology.

Extended Abstract

This study addresses the methodological and theoretical challenges in researching
poetic excerpts, verses, and hadiths found in “Diwan Lughat al-Turk” by Mahmud Kashgari.
As one of the earliest and most significant works documenting Turkic language and culture,
this text occupies a unique position at the intersection of lexicography, literature, and cultural
history. While the primary aim of the work was to explain Turkic vocabulary to an Arabic-
speaking audience, it also preserves a substantial corpus of poetic fragments drawn from oral
and literary traditions. These fragments have long attracted scholarly attention, yet their
classification and interpretation remain contested.

The main objective of this research is to critically examine existing approaches to the
thematic and generic classification of these poetic excerpts and to propose a more
comprehensive analytical framework. Previous studies by scholars such as Fitrat, Mallaev,
Brockelmann, Stebleva, and Tekin have attempted to categorize these fragments into

thematic groups. However, these classifications differ significantly in both scope and criteria.
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Some approaches prioritize formal features such as rhyme, meter, and structural similarity,
while others emphasize thematic content. As a result, there is no unified system for
understanding the organization and literary nature of these excerpts.

This study adopts a qualitative and comparative methodology. It systematically reviews
existing classifications and analyzes selected poetic excerpts in terms of both form and
content. Particular attention is given to the relationship between lexical function and poetic
usage, as the excerpts are embedded within dictionary entries and serve an explanatory
purpose. This dual function complicates their interpretation, as they cannot be treated purely
as independent literary texts nor merely as illustrative examples.

The findings reveal that many earlier classifications tend to overemphasize formal
characteristics, leading to the artificial grouping of fragments into larger poetic units. For
instance, some scholars combine multiple quatrains into a single poem based on rhyme
patterns, despite clear differences in meaning and context. Such approaches risk obscuring
the semantic independence of the excerpts. The analysis conducted in this study demonstrates
that the majority of these poetic fragments should be regarded as autonomous units, each
reflecting a distinct communicative and artistic intention.

Based on this insight, the study proposes a revised classification system that integrates
both thematic and semantic criteria. The poetic excerpts are categorized into several major
groups, including battle descriptions, elegies, didactic verses, lyrical poetry, nature
descriptions, debates, hunting songs, praise poems, narrative fragments, epic elements,
entertainment songs, socially specific expressions, ceremonial songs, and eulogies. This
classification aims to reflect the diversity and richness of early Turkic poetic expression more
accurately than previous models.

Another significant finding of the research is the identification of a well-developed
system of literary genres within the text. The presence of genres such as elegy (marsiya),
debate (munazara), didactic poetry, lyrical poetry, and early forms of rubai and gasida
suggests that Turkic literary tradition had already achieved a high level of sophistication prior
to the influence of Arabic and Persian literary systems. This challenges the commonly held
assumption that Turkic poetic genres developed primarily under external influence.

Furthermore, the study highlights the importance of contextual analysis when working

with poetic excerpts in lexicographic sources. Since Mahmud Kashgari selectively cites only
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the portions of poems that contain specific lexical items, the original structure and
completeness of the poems are often lost. Therefore, any attempt to reconstruct full poems
or impose artificial unity must be approached with caution. A careful balance between
linguistic, literary, and cultural perspectives is required to achieve a more accurate
interpretation.

In conclusion, this research contributes to the field of Turkic literary studies by offering
a critical reassessment of existing classification systems and proposing a more nuanced
framework for analyzing poetic excerpts in “Diwan Lughat al-Turk”. It emphasizes the need
to consider both form and meaning, as well as the broader cultural and historical context, in
order to fully understand the literary value of these fragments. The findings not only clarify
the nature of the poetic material in the text but also provide a foundation for future studies

on early Turkic literature and its genre system.
Giris/Introduction

By the 10th century, as the Karakhanids had evolved into a powerful state both
administratively and culturally, interest in Turkic culture and language significantly
increased among other peoples'. The Karakhanid rulers themselves paid great attention to
the flourishing of Turkic literature. As a result, during this period, writers such as Mahmud
Kashgari, Yusuf Khas Hajib, and Ahmad Yugnaki created their masterpieces.

To meet the demand for learning the Turkic language in the territories of the Arab
Caliphate, Mahmud Kashgari wrote his work titled "Diwan Lughat al-Turk" (Compendium
of the Turkic Languages), dedicated to Abulgasim Abdullah ibn Muhammad al-Mugtadi, a
descendant of the Abbasid caliphs. The author composed his work in Arabic and, for the first
time, explained the grammar of the Turkic language based on the methodology of Arabic
linguistics. Through this approach, he aimed to make the work accessible to the entire
scholarly world. "Diwan Lughat al-Turk" written in Arabic, stands as one of the most notable
examples of early Turkic-Islamic environment, culture, and scholarship.

Mahmud Kashgari wrote "Diwan Lughat al-Turk™ in Arabic. This was because during

that period, the entire Islamic world studied Islamic culture and knowledge through the

L Nurmonov A. History of Uzbek Linguistics. — Tashkent: Uzbekistan, 2002. — P. 26.
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medium of the Arabic language. Furthermore, Western scholarship also primarily studied
the East through Arabic sources.

In the 10th-12th centuries, Arabic was predominantly used as the language of science
in the regions of Central and Middle Asia. It suffices to cite as examples that Abu Rayhan
Beruni, Ibn Sina, and Farabi followed this tradition, and even during the Timurid era,
scholars like Mirzo Ulugbek wrote their scientific works in Arabic.

Mahmud Kashgari is the first scholar to apply the methodology of Arabic linguistics in
the history of Turkish linguistics, the study of Turkic languages, and the history of Turkic
lexicography. "Diwan Lughat al-Turk" is a work created within the framework of Arabic
linguistic and lexicographic methodology.

In his work "Diwan Lughat al-Turk", Mahmud Kashgari uses examples from folk oral
traditions to elucidate the meanings of Turkic words, including proverbs, sayings, and poetic
excerpts. The work contains a total of 253 poetic fragments, of which four are in Arabic and
the rest in Turkic. Among these, 12 Turkic poems appear twice throughout the text.

The work consists of eight parts (books). In each section, nouns are given first, followed
by verbs. Words are also arranged according to the number of letters: two-letter, three-letter,
and so on. Thus, it progresses to words with multiple letters. The largest words have seven
letters, but such words are very few.

In "Diwan Lughat al-Turk", when explaining the rules of the Turkic language, the
meanings of words, and revealing their specific aspects, Mahmud Kashgari also refers to the
rules of the Arabic language, its phonetic aspects, and the meanings of words. He compares
Turkic examples with these. Among the examples cited from Arabic are verses from the Holy
Quran and hadiths.

Yontem/Methods

This study is based on a qualitative textual analysis of poetic excerpts found in “Diwan
Lughat al-Turk”. The research focuses on identifying structural, semantic, and functional
features of these excerpts within their original lexicographic context.

The primary dataset consists of poetic fragments cited in the dictionary entries of the
work. These fragments were selected through systematic reading and extraction. Only those

excerpts that contain identifiable poetic structure (such as rhyme, meter, or parallelism) were
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included in the analysis. Repetitive examples and duplicated fragments were cross-checked
and counted once to avoid distortion in classification.

For the analysis, the study applies three criteria:

formal features (rhyme pattern, meter, quatrain structure)

semantic content (theme, message, communicative intent)

functional role (Iexical illustration, contextual explanation)

Each excerpt was first analyzed independently according to these criteria. After that,
fragments were compared with each other to identify recurring patterns. Unlike previous
studies, no grouping was made solely on the basis of rhyme or meter. Instead, semantic
coherence was treated as the primary condition for classification.

The study also applies contextual analysis. Since the excerpts are embedded within
dictionary entries, each fragment was examined together with the lexical item it explains.
This step helped determine whether the poetic line represents a complete unit or only a
functional fragment extracted for explanatory purposes.

To ensure consistency, all excerpts were coded manually and grouped step by step. No
automated classification tools were used, as the material requires interpretative analysis. The
final classification emerged through iterative comparison, where categories were revised
until both semantic and functional coherence were achieved.

This methodological approach allows the study to avoid artificial grouping and provides

a more accurate representation of the poetic system reflected in the text.

Bulgular/Results

Until now, the poetic excerpts in “Diwan Lughat al-Turk” have been studied and
classified into thematic groups by A. Fitrat, N. Mallaev, I. Stebleva, K. Brokkelman, T.
Tekin, Z. Korkmaz, R. Dankoff, and J. Kelly. However, there is no consensus among scholars
regarding thematic categorization. For instance, Fitrat refers to the excerpts in the work as
"the most valuable examples of Turkish literature"? and divides them into two parts, further
categorizing them into the following thematic groups: elegies, debates, battle poems, hunting

songs, love poems, epics, didactic poems, and praise poems. In addition to thematic

L Fitrat A. Selected Works. 5 volumes. Volume 4. Examples of the oldest Turkish literature. — Tashkent: Ma'naviyat,
2006. - P. 119.
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categorization, Fitrat combines fragments under single poems (a total of 40 poems in the
work) and assigns them titlest. For example, he considers about thirty lyrical excerpts as
fragments of five major poems: ""Separation” (longing, four fragments), another "Separation™
(four fragments), "Love", "About a Beauty" and "For a Person in Love". He also applied this
method to the work’s didactic poems, battle poems, and poems describing hunting.

It appears that Fitrat, when unifying fragments under a single poem, primarily focused
on the system of rhythm and rhyme. However, upon closer examination of the content of
these love poems, it becomes evident that they are entirely distinct works. Consequently,
contemporary researchers face the pressing task of analyzing these poetic fragments not only
based on their form but also on their content.

In the work, Fitrat extracted and sequentially connected fragments related to the elegy
of Alp Er Tunga and the debate "Winter and Summer" from the scattered poetic excerpts.
Fitrat was the first to acknowledge the presence of two elegies among the cited poetic
fragments. This same observation is also found in the English edition of the work?. However,
in other studies, only the elegy of Alp Er Tunga is presented as an example of this genre.

Professor N. Mallaev, an Uzbek scholar, categorized the poems found in “Diwan
Lughat al-Turk” into seven groups: labor songs, heroic poems, seasonal and ritual songs,
landscape lyrics, love poems, and moral-educational verses®. According to this classification,
the quatrains in the work belonging to the marsiya (elegy) and munozara (debate) genres

have been included in the category of seasonal and ritual songs.

1 The first part includes poems on the following topics: 1) Elegy for Alp Er Tunga; 2) A Debate Between Summer
and Winter; 3) About a Battlefield (quatrains); 4) The Bow (five quatrains); 5) Summer Games (six quatrains in
total); 6) From the Hunt to the War (consists of twelve fragments); 7) The War of Togush Beg (eight fragments); 8)
War with the Uyghurs (five fragments); 9) Between Two Merchants (consists of seven fragments); 10) Separation
(hijran, four fragments); 11) Separation Again (four fragments); 12) Love Again; 13) Three Wars (five fragments);
14) One War; 15) Manzuma (the beginning of an epic, six fragments); 16) From an Elegy (three fragments).

The second part includes the following: 1-4) Admonition; 5) On Hosting Guests; 6) On Upbringing; 7) About a
Beautiful Woman; 8) A Religious Fragment; 9) Advice to My Son; 10) A Complaint About the World; 11) Aran
Qamug; 12) A Fragment (to a man who fought with the poet's tribe and lamented, I1); 13) For a Loved One; 14)
They Praise Wealth; 15) O'gut (Advice); 16. Boasting; 17) On Wealth; 18) To a Deceived Person; 19) Ilkim O'rgut;
20) Separation; 21) Praising Oneself...; 22) Religious Admonition; 23) About the Guest; 24) About Pleasure. See:
Fitrat, A. Selected Works. 5 volumes. Vol. 4. Samples of the Oldest Turkic Literature. — Tashkent: Ma'naviyat,
2006. — pp. 122-123.

2 Mahmiud al-Kasrari. Compendium of the turkic dialects (Diwan Luyat at-Turk). Edit and Translated with
Introduction and Indices by Robert Dankoff, James Kelly. Part I1l. — Harvard, 1985. — P. 290-310.

3 Mallaev N. History of Uzbek Literature. Book one. - Tashkent: O'gituvchi, 1965. — P. 62.
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The German scholar K. Brockelmann categorized poems into types such as elegies,
heroic songs, love poems, praises of nature, and didactic verses!. This classification,
however, is rather narrow and does not fully capture the thematic range of Turkic oral poetry.
In fact, Turkic oral poetry holds particular significance not only for its content but also for
the diversity of its poetic themes. The wide variety of themes in these poems is a testament
to the sophistication of Turkic artistic thought.

The Russian scholar 1. Stebleva categorized the fragments into the following thematic
groups: battle poems, love poems, poems of entertainment and merriment, elegies, moral-
didactic poems, nature descriptions, and poems on mythological and everyday themes. T.
Tekin, in his classification, divided the poems in “Diwan Lughat al-Turk” into two parts
based on meter (poems in aruz and barmak meters) and then categorized them thematically.
This method of classification was uniquely implemented by T. Tekin?.

The first series of poems is divided into five thematic groups: lyrical, pastoral, war and
heroism, epic, and lamentations (elegies). In this classification, the quatrains are united under
one poem based on their rhyme scheme. While lyrical poems are considered to consist of
fragments from at least three four-stanza poems, the majority of poems related to seasons
and nature descriptions are combined into three separate poems. These are depictions of
spring, "The Debate of Summer and Winter", and descriptions of summer and nature. The
work notes that the lamentation poems dedicated to the memory of a hero who once lived
consist of 14 quatrains, with 9 of them being an elegy to Alp Er Tunga, and the remaining 3
quatrains serving as an elegy in memory of an unknown hero.

The second thematic classification pertains to poems composed in the aruz meter, which
include war and heroic poems, passages about hunting and hunting practices, love poems,
nature descriptions, praise poems, and religious and moral teachings. Z.Korkmaz categorizes
the poems in the work into groups such as praise of spring and nature, horseman (soldier),
the arrival of spring, night, "The Debate of Winter and Summer", festivities in the steppe,
hunting poems, wolf hunting, war and valor, and the battle between Tangut and Qatun?®.

! Stebleva I. Turkic Poetics. Stages of development in the 8th—20th centuries — Moscow: Oriental Literature, 2012.
—-P.75.

2 Tekin T. Tiirk Dili. Tiirk siiri 6zel sayisi / Aylik Dil Dergisi, 1968. — S. 83.

3 https://tdk.gov.tr/wp-content/uploads/2020/09/z_-kitapl%c4%blk- -15-1.pdf

242


https://dergipark.org.tr/en/pub/publisher/4
https://doi.org/10.18345/tm.978421
https://tdk.gov.tr/wp-content/uploads/2020/09/z_-kitapl%c4%b1k-_-15-1.pdf

Tiirkiyat Mecmuasy/Journal of Turkology IUTURKIYAT 2026, 36 (1): 235-258

Additionally, in the English edition of “Diwan Lughat al-Turk” the poems within the
text have been extracted and presented as an appendix at the end of the book’s 3rd volume.
This edition contains 229 poems, categorized into nineteen thematic groups?.

The classification is quite extensive. Its unique feature is the inclusion of thematic
groups not found in other classifications, such as marriage negotiation, complaint against a
thieving partner, admonition to a runaway boy, elegy for an unnamed hero, and praise of the
Ovyraq tribe. The content and rhyme served as the basis for grouping the poems. Furthermore,
the classification bears similarity to Fitrat’s method. Specifically, the poems are also divided
into internal groups, with those sharing similar rhymes considered as one poem. This
approach can be observed in groups such as hunting songs, battle poems, didactic poems,
and love poems.

The thematic classifications created thus far differ from one another. Notably, in Fitrat’s
classification, poetic fragments are combined and presented as larger poems, which are then
divided into thematic groups. The English translation of the work adhered to the same
approach. In his classification, N. Mallaev did not address the elegy to Alp Er Tunga. K.
Brockelmann, on the other hand, did not include poems on everyday themes. T. Tekin, in his
classification, divided the poems in "Diwan Lughat al-Turk™ into two parts based on meter
(poems in aruz and barmak meters) and then categorized them thematically.

In our opinion, it is appropriate to divide the excerpts presented in "Diwan Lughat al-
Turk" into the following thematic groups:

(1) poems dedicated to the depiction of battle;

(2) elegies (elegy to Alp er Tunga, an elegy in memory of the hero);

! The classification is as follows: didactic poems (wisdom) (71 excerpts), love poems (love) (26 excerpts), a
depiction of the battle between the Tangut and Qatun Sini (War of the Tangut against Qatun Sini) (16 excerpts), a
wolf hunt (Wolf hunt) (4 excerpts), a wedding negotiation (Marriage negotiation) (1 excerpt), poems of complaint
against a thieving partner (Complaint against a thieving partner) (7 excerpts), battle poems (Warfare) (21 excerpts),
a depiction of the war with the infidels (War with the infidels) (22 excerpts), advice to a runaway boy (Scolding a
boy who ran away) (2 excerpts), a mournful poem dedicated to an unnamed hero (Elegy on an unnamed hero) (3
excerpts), depictions of nature (Nature) (6 excerpts), a eulogy for a princess (Eulogy of a princess) (3 excerpts),
poems on feasting and hunting (Drinking and hunting) (5 excerpts), a reproach to a man who hoarded supplies and
lost them to rats (Reproaching a man who held back stores and lost them to rats) (1 excerpt), praise of the Oghraq
tribe (Praise of the Oyraq tribe) (1 excerpt), the elegy for Alp Er Tunga (Elegy on Alp Ar Tona) (11 excerpts), praise
of a hero (Praise of a hero) (1 excerpt), an ode to spring (Ode to spring) (2 odes, 20 excerpts), and the debate between
summer and winter (Debate of summer and winter) (8 excerpts). See: Mahmiid al-Kasyari. Compendium of the
Turkic Dialects (Diwan Luyat at-Turk). Edited and Translated with Introduction and Indices by Robert Dankoff,
James Kelly. Part 111. — Harvard, 1985. — P. 209-310.
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(3) didactic poems;

(4) lyrical poems;

(5) poems dedicated to the description of nature (Ode to Spring);

(6) debates (Winter and Summer debate, and Wedding debate);

(7) hunting songs;

(8) praise poems (laudations);

(9) poems depicting events;

(10) epic poem fragments;

(11) songs for entertainment and merriment;

(12) fragments pertaining to specific social classes;

(13) ceremonial songs;

(14) eulogy to the queen.

It would be incorrect to view these poems as parts of a single poetic work. They are
excerpts selected from not one, but dozens of major works. In explaining a particular word,
Mahmud Kashgari only includes the part of the poem containing that word being explained.
This can be seen in the examples of the elegy for Alp Er Tunga or the "Debate of Winter and
Summer". The fact that the final concluding section of the "Debate of Winter and Summer"
is not presented in the work supports our argument.

Therefore, when studying these excerpts, it is preferable to be extremely cautious in
combining them under a single poem, while also working with the original text. The reason
is that examples of oral folk literature are very similar to each other in form due to their
simplicity, sincerity, and ease of recitation. Thus, it is incorrect to combine all the couplets
and quatrains in the work under one poem based on rhyme or number of syllables.

Among the excerpts cited in "Diwan Lughat al-Turk", there are some that can be
combined into a single poem. In some instances, this is explicitly noted by the author (such
as the elegy to Alp Er Tunga), while in others, it can be inferred from the content. Unlike
other classifications, in our classification, fragments within all poetic categories were not
combined into a single poem. The reason for this is that, although they may be similar in
terms of rhyme and meter, they are not connected in terms of content.

Studying the typology of genres in ancient Turkic oral literature. Literary genres in the

history of literature have been formed in oral folk art since ancient times and have undergone
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a long process of development. The excerpts cited in "Diwan Lughat al-Turk™ demonstrate
that Turkic peoples created works in various poetic genres.

Mahmud Kashgari provides information about the following genres in his work:

s 6tiig - "story,™ "tale™; This word is also used for "informing the king of a purpose”
or "narrating a story." It originally derives from the act of recounting an event (DLT, 40);
#8530 btkiing - story; otkiing stkiindi - told a story (DLT, 78).

s saw - words of the elders, proverb (parable); story (gissa); tale (hikaya) (DLT, 375).

@»5 gosug - poem, song, qasida (8i’r, rajaz, qasayid). An example is provided for this:

======

S 8 85 Teirkdn qatun qutina
& (e 85 Tegiir mendin qosug,
238 ESG s a3 Aygil: Siziy tarugci
&8 S5 58 Omiir yapi tarug.

Content: Deliver praise and a qasida (poem) from me in honor of the ruler’s wife and
say, "Your servant requests a new service, pleads" (DLT, 151).

2% Yir - means ghazal, melody (DLT, 371). Yir - tune, magom. Ol yir yirladi - he sang
a magom. This word is also pronounced as ir.

S Skig isamagom, a special technique of raising and lowering the voice in accordance
with specific rules in a song (DLT, 368).

However, this should not lead to the conclusion that only these genres existed in ancient
Turkic literature. Among the poetic excerpts cited in “Diwan Lughat al-Turk” there are also
genres such as rubai, elegy, debate, self-praise, ode, and epic. In this sense, it becomes
evident that ancient Turkic literature had a sophisticated system of genres even before the
influence of Arabic and Persian literary genres.

The poetic excerpts cited in “Diwan Lughat al-Turk” can be categorized into the
following genres:

Poems written in the rubai genre. E. Bertels emphasizes that the rubai was one of the
most appealing forms of folklore among the Turkic peoples of Central and Middle Asia.
Meanwhile, I. Hakkulov, in his monograph, explains that early forms of rubai can be found
among the quatrains cited in "Diwan Lughat al-Turk" as follows: If the quatrains in "Diwan

Lughat al-Turk" are analyzed in terms of their perfect expression of content, rhyme structure,
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and compositional features, one can be fully convinced that they represent the earliest
examples of the rubai genre®.

For example:

1885559 § 58 LS 48 ) & Korkliig tonug ziipkd,
Wl il 85 Tarlig asis adinga,
520 CSaia &y s Yadsun cawiy bodunga.

It is said, "Wear your beautiful clothes yourself, but offer your sweet food to others.
Be hospitable, so that your fame spreads throughout the world" (DLT, 32).

This quatrain can be said to incorporate a thought-provoking idea for the reader, with
rhyming in the first, second, and fourth lines, possibly representing an early form of rubai
in the finger meter.

This will be discussed in detail in the second chapter of the work.

Excerpts from ghazals. Regarding the presence of examples of the ghazal genre in
“Diwan Lughat al-Turk” the book "Genres of Uzbek Classical Poetry" states: "Often folk
songs rhyme in the a-a-a-b or a-a-b-a pattern. For example, let’s examine one of the excerpts
from Mahmud Kashgari’s work:

&R g)a SIS Otk yarag kiizdtti,

S 83 s & 0gri tuzaq uzutti.
w51 %% 5Y S5 Beglar begin azitt,

58558 B LdS Qacisa gali qurtulur.

Content: The era watched for an opportunity, setting a secret trap to humiliate the
chief of beks. How will the bek escape from it? [Here, "chief of beks" seems to refer to
Afiasiyab] (DLT, 279).

If we convert the quatrain quoted from Mahmud Kashgari into a couplet form, it
resembles a ghazal musajja’:

Odlik yarag kiizdtti, ogri tuzaq uzutti,

Begldir begin azitti, qacsa qali qurtulur.

1 Hakkulov I. Rubai in Uzbek literature. — Tashkent: Fan, 1981. — P. 30.
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This feature became the foundation for the ghazal musajja’ in Turkic poetry, including
Uzbek ghazals®.

However, it is difficult to agree with this opinion. If one examines the text of the poetic
excerpt presented in the work from the manuscript, it’s evident that it is written in quatrain
form and syllabic meter. In terms of meaning, it is also not advisable to convert it to couplet
form.

Regarding the presence of early forms of aruz in the poems of the work, 1. Stebleva, in
her "Turkic Poetics", notes that the quatrains are written in the murabba’ form and analyzes
them by applying aruz meters?. B. Tukhliev also noted that in "Diwan Lughat al-Turk" there
are not only excerpts in syllabic meter, but also fragments related to the aruz meter. However,
this does not lead to the conclusion that among the poems in this work, there were early
versions of the ghazal®. After all, some poems appearing as couplets in one place are found
as part of quatrains elsewhere.

For example:

835 50 SOl Wiy Q88 Qoygasin yatsa aniy yiizind,

&5 s SGI 3851 Rl Alsigar Ggin aniy sozind.
5 G s 3 58 SSCa Mg KiSi yilugic bolip zind,

83558 S 33 S0 Bergliir 6din aniy kézind

Those who lie in her embrace, gazing at her, lose themselves in her gentle and pleasant
words. Not just one soul, but a thousand souls are devoted to her beauty (DLT, 105-106).

The last two lines of this excerpt are repeated elsewhere as an example of the word ¢L
yulug:

W ol Gl sl L3S s My kisi yulugi bolup 6ziind,
185 & S &5 58 5 Bergdildr ziin aniy kézind.

Meaning: Thousands of people sacrifice themselves for him, willing to give their lives

just to see his eyes. The word "o‘z" in this verse means "soul". The various meanings of this

word in the vernacular are explained in their respective place (DLT, 327).

! Nosirov O., Jamolov S., Ziyoviddinov M. Genres of Uzbek classical poetry. - Tashkent: O'gituvchi, 1979. — P. 73.
2 Stebleva I. Turkic Poetics. Stages of development in the 8th-20th centuries. — Moscow: Oriental Literature, 2012.
—-P.76-91.

3 Tukhliev B. Issues of the poetics of "Kutadgu Bilig" // Immortal monuments. — Tashkent: Fan, 1989. - P. 339-340.
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This can be linked to the author’s focus on revealing the meaning of the word "yulug*‘."

Excerpts from elegies. In Uzbek classical lyric poetry, the genesis of the marsiya genre
can be traced back to laments and mourning songs in folk ritual traditions®. In "Diwan Lughat
al-Turk", there are quatrains praising the bravery and nobility of Alp Er Tunga, the ruler of
the ancient Turkic state, expressing the people’s deep sorrow over his death. These quatrains
can be considered examples of the marsiya genre.

For example:

sl & 51 Alp Er Toya oldimii?
ol &5 S Esiz, azun galdimu?
sanll a sl SIS Ol Gcin aldimu?
5% CS58 23l Emdi yiirak yirtilur.

The quatrains dedicated to the death of Alp Er Tonga are imbued with deep sorrow,
grief, anguish, compassion, and overall, a melancholic spirit.

Among the quatrains in the work, there are also those dedicated to the memory of an
unknown hero:

S ol 33 Yagi ofin odiirgdn,
IS5 I bu s Toydin ani kociirgdn.
SSAS O W [Slar izir keciirgdn,

503 3 5355 Tegdi ogi 6ldiirii.

Recalling the virtues of the deceased: He was one who extinguished the enemy’s fire,
drove them out from the ranks of the army, and at the same time performed difficult tasks.
He was struck by the enemy’s arrow; he is the slayer (DLT, 205).

In this elegy, a person’s bravery, heroism, and generosity are commemorated.

Excerpts from the debate. The system of genres in the oral literature of Turkic peoples
has undergone a long process of development. Debate is one of such perfected genres. "In
fact, the spirit of debate existed in the very ancient songs of our people. *The Dispute between
Winter and Summer’ was also performed at folk gatherings with dance and music, serving

as a stage performance".

L Kuronov D., Mamajonov Z., Sheralieva M. Literary Dictionary. — Tashkent: Akademnashr, 2013. — P. 161.
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In this debate, scenes are artistically depicted where "Winter" and "Summer" showcase
their blessings and defend their activities through words.

As aterm, "debate" was initially used in folklore as 5% sandurus - meaning "dispute”
(DLT, 468). In "Diwan Lughat al-Turk", an example from "The Dispute of Winter and
Summer" is cited to explain the word sanduwac - nightingale.

There are views that among the quatrains in the work, a wedding debate also exists. It
should be noted that the debate has a dialogic character. Among the quatrains, debates are
few in number. They consist of 8 fragments rhymed in the form of a-a-a-b.

The debate presented in the work consists of three interconnected parts: 1) in the
introductory section, stanzas related to the encounter between "Winter" and "Summer" are
provided:

& S esls 58 OIS yay bild toqust,

.....

H3ioel Ll Urgalimat ograsur

Now about the verses mentioned in the work.

In the work, the verses are cited for two purposes - as an example of a grammatical rule
and its application, or to more fully reveal the meaning of a word.

For example, when Kashgari explains the meaning and usage of the pronoun anda in
the Turkic language, he writes: 1xl anda - there. The Oghuz replace alif with ntin for the word
meaning "then." In the sense of "there," they also use "anda" in the same way as others.

The substitution of alif with ntin also occurs in Arabic. In the Quran, in the story of
Moses (peace be upon him), the word & (ma) in the phrase csdlell <) s means ¢+ (man).
That is, the alif has replaced the ntin. This is because in Arabic, the interrogative pronoun
meaning "what?" is "man" for animate objects and "ma" for inanimate objects. Similarly, in
the verse 4=l =ild meaning "We will surely drag him by the forelock™ (Holy Quran, Surah
Al-Alag, verse 15), alif is also replaced by nan. In the following poem by the poet Asa:

AXadY Qlaldl Al Yy
10e\s (S5 bl g 4 al

Content: Do not worship stones for consequences.
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Worship Allah, your Lord.

The origin of the word lxel is neld, That is, here too, alif is substituted for niin (DLT,
65-66).

There are also instances where verses are referenced when explaining the meaning of a
word or the essence of a grammatical rule.

For example:

emgak - labor, hardship, toil. There is a proverb: Emgéak ekindd galmas. Meaning:
"Labor is not wasted." The meaning of this proverb is similar to the verse 154 i & 0
which means "Indeed, with hardship comes ease" (Quran, Surah Ash-Sharh, verse 6). Or:

S5 Tirk - May God have mercy, the name of Noah’s son. This name was given by
God to the descendants of Tiirk, son of Noah. For instance, in God’s verse olsy! e S
3 (= (s meaning "Has there not come upon man a period of time?" (Quran, Surah Al-
Insan, verse 1), the word 3k insan means "human". Here the word is singular, meaning
"only one person.” In the following verse iV} (il Ji 3335 & w8l b Gaay) WA
sl 515kl meaning "We have certainly created man in the best of stature; Then We return
him to the lowest of the low, Except for those who believe and do righteous deeds" (Quran,
Surah At-Tin, verses 3-4), the word < insan means "collective" (DLT, 142). Then We sent
him back to Asfala Safilan. Except that you believe" (Holy Quran).

Kashgari, when citing a word as an example, also noted the phonetic changes that
occurred in them. If this phonetic difference is also found in Arabic, he explains it using
examples from the Holy Quran. For example:

w25 teltirdi - made a hole. "Ol tam teltiirdi” means "he made a hole in the roof, wall,
or something else." The final ta has been replaced with 1am. A similar substitution exists in
Arabic. For instance, in Arabic, ,% 5 4lbe Je 3 js also used as 4lbe Jle L3 In one verse,
485, 4dle 528 4a s means "Whoever has limited provision™ (Holy Quran, Surah At-Talag, verse
7), while in another, 485, 4le ;% 35 & 13 means "When He tests him by restricting his
provision™ (Quran, Surah Al-Fajr, verse 16). Here, the letter dal has replaced ta, whereas in
the phrases Jis 5 5, the letter ta has replaced dal. Its origin is L. There are three types of
substitution in this word (DLT, 260). Here’s another example: st soqu - mortar. The origin
of this word had two qaf, which was later simplified. The word baqu, meaning "servitude,"
also had two qaf, which was later simplified. Similarly, the word yaqu, meaning "rain cover,"
was originally yag‘qu and was later abbreviated. This is similar to God’s words (s aillsd
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(Quran, Surah Al-Wagi’ah, verse 65). The original was &8 &l which was also
abbreviated. The same principle applies here (DLT, 402).

In the chapter of the work titled "Conjugation of Verbs and Description of Adjectives”,
adjectives are discussed and a verse is cited:... Sometimes the subject is characterized by
verbal nouns: 3= Ji5 535 JA5 means Al J4 5 5 &L A5, For example, it is also mentioned
in a Quranic verse: 1,3 &3 zial &) £ J8 meaning "Say: *Have you considered: if your
water was to become sunken [into the earth]...”" (Quran. Surah Al-Mulk, verse 30) where the
word 1,35 means 1¢. These are the adjectives used with variations in the languages of all
Turkic tribes (DLT, 223).

Another example: When used to indicate an action, it becomes intransitive. There is no
reciprocity in that verb. Although the word "6z" (self) is not mentioned here, the intransitive
verb conveys this meaning of non-reciprocity. In this case, there is no need to use the word
"6z," as the meaning is complete without it. For instance, in the verse &1 & il Sy &y J&
{5l meaning "No! [But] indeed, man transgresses. Because he sees himself self-sufficient."
(Quran. Surah Al-Alag, verses 6-7), that is, in Arabic, the word "nafs" (self) is not used in
such cases. This phrase is not expressed as (=il 4w 51, o, but rather the word "nafs" is
omitted (DLT, 256).

Now about the hadiths mentioned in the work.

Mahmud Kashgari also refers to hadiths in his "Diwan Lughat al-Turk" where
appropriate. When discussing significant historical events, word meanings, and sentence
structure, he draws the reader’s attention to how these appear in hadiths. Based on their
context in hadiths, he explains word meanings and morphological structures or uses hadiths
to substantiate certain historical events.

While reflecting on the power of the Turks and the importance of learning their
language, he cites a hadith he heard from two renowned scholars from Nishapur and Bukhara.
He writes:

When speaking about the signs of the Day of Judgment, the trials of the end times, and
the emergence of the Oghuz Turks, the Prophet (peace be upon him) said: &t <S Al Gl | salad
Jisk 8L 241 ("Learn the Turkish language, for their rule will endure long™) (DLT, 14).

Additionally, when discussing the bravery and power of the Turks, and the invincibility

of the Turkish army, he recalls the words of the Prophet. He writes:
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A A o andl) ) 31 ALY il Imam Sheikh Husayn, son of Khalaf from Kashgar,
relates this hadith from the Prophet in the book about the end times by &l Su 3 Gadll
a2l as narrated by a person called aeiiSasl 5 S il agisans hin (o)) S g da ) S 1 B oall Gl
pedle agillu o e e 134 (544l The Almighty God says: "I have a group of soldiers whom
I named the Turks and settled them in the East. When | am angered with any people, | unleash
the Turks against them" (DLT, 142).

Kashgari also employs hadiths to elucidate the meanings of Turkic words.

For example, he explains the meaning of the Turkish word "6z&k," which means "inner
vein of the waist," with the word "abhar" found in one of the hadiths. He writes:

LS55 / <S5 bzdk - inner vein of the waist; it is the same as the word "abhar" in the
Prophet’s hadith: cs_e) Ciadaiil o) sl 1368 o slad ua 41S) il 3l (DLT, 42).

Although the poetic excerpts in "Diwan Lughat al-Turk" express the views, lifestyle,
and values of ancient Turkic peoples, by the time this work was being written, Islam had
become an integral part of Turkic peoples’ lives. This had begun to have a noticeable impact
on literature as well. Mahmud al-Kashgari, as a scholar of his time, understood well the
influence of the Arabic language and Islam in the widespread dissemination of the work and
used it effectively. Because, by this time, the dominant religion held a superior position in
the widespread dissemination of works.

We know that a work, regardless of the era or time it is created, serves the ideas and
interests of the time in which it is being created. Although Mahmud al-Kashgari tried to
demonstrate the capabilities and diversity of the Turkic language in his work "Diwan Lughat
al-Turk," he adopts an approach that reflects Arabic grammar and Islamic commandments
and prohibitions for its widespread dissemination in the Arab world. First, the work was
created based on the lexicographic principles of Arabic linguistics. Secondly, when the
author aimed to embellish the work with examples of Turkic oral folklore, he mainly included
excerpts from the wisdom literature and war epic genres. The main reason for this can be
attributed to the fact that these genres of oral folklore somewhat align with Islamic ideas and
display elements of Islamic rules and regulations.

The same can be said about the idea of excerpts included in the work. That is, in the
series of poems of the Turkic peoples, there were views in harmony with Islamic ideas. This
can be seen in the following example:

alai& &l & 8 Qiqrir atig kemsilim,
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alaad & &AL (il Qalqan soniin omsilim,
alid W id Qaynar yana yimsalim,

As can be seen from this passage, the ideas of "forgiveness™ and "acceptance of peace"
promoted in Islam during the Turkic military campaigns: & e (853 ] #al Ll 145 o5
Aalal) &<d) 5 43 meaning "If they incline towards peace, then incline towards it and rely on
Allah! Indeed, He is All-Hearing, All-Knowing™ (Quran. Surah Al-Anfal, verse 61) was in
practice.

Ssmlh x5 28 Qatgi yagi yuwilsun.

The poet describes the enemy: We attack the enemy with noise and clamor, we strike
with shields and spears, we fight fiercely, sparing no one when face to face, then if they ask
for reconciliation, we stop. If we do this, the harsh enemy will soften (DLT, 176). Like all
religions, Islamic virtue is built on kindness, empathy, and compassion. As can be seen from
this passage, the ideas of "forgiveness" and "acceptance of peace" promoted in Islam were
practiced during the Turkic military campaigns: &) s 43 4 e (R e #al i A58 o5
Al meaning "If they incline towards peace, then incline towards it and rely on Allah! Indeed,
He is All-Hearing, All-Knowing" (Quran. Surah Al-Anfal, verse 61). If reconciliation was
requested, peace would be made. Among the battle poems, there are also quatrains about the
struggle against non-believers. For example:

il &% 05 Tabdu mend ilindi,
el 38 Las8al Emgak kerd ulindi.
) il Oilmisiya ilindi,
8 O s A Tutgun bolur ol qatar.

Meaning: The enemy became my prisoner, suffered from hardships, and even grew
weary of life. He regretted his actions. He reproached himself for what he had done, and his
anguish increased over time (DLT, 93).

It can be seen that with the introduction of Islam, the ideas of this religion gradually
penetrated into Turkic oral poetry.

I. Stebleva notes that the highest symbol of ancient Turkic mythology is Tagri, which
she describes as "Heaven™ and "God."

Ténri, described in the poems of "Diwan Lughat al-Turk", corresponds to the one and

only "Allah" in the Islamic creed.
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For example:
S i s )S-U Tdnri azun toriitti,
5585 (L) s as Cigri id (ediz?) tezginiir.
Cui& V5 Yulduzlari ciirgdsip,
55805154 ¢ & Tin kiin Giza yorgiinr.

Meaning: God Almighty created the universe, and the celestial sphere rotates
continuously. The stars are arranged in ranks, and night is cloaked over day (DLT, 303).

In the views of the ancient Turkic peoples, it is stated that Téanri created the world and
has no partner.

In the following passages, praise is offered to God, and His mercy is exalted:

1S3 58 230 L'y &8 &8 Quit-quwiis bersd, idim giliya,

Meaning: If God bestows happiness and prosperity upon His servant, day by day his
affairs will prosper and flourish (DLT, 133).

Or:

5a85 38 558 Qudruq qatig tiigdiimiz,
e &I G S Taiprig okiis 6gdumiz,
5a80 &8l @i& Kemsir atig tegdimiz,
3828\ @l Aldar yana qactimiz.

Meaning: We tied the horses’ tails tightly, we greatly praised God, and we recited takbir
when attacking the infidels. We pressed hard on the stirrups and charged. We retreated,
feigning flight, to deceive them into following us (DLT, 187-188).

Tartisma/Discussion

The analysis of poetic excerpts in “Diwan Lughat al-Turk” demonstrates that existing
classification systems proposed by various scholars remain inconsistent and
methodologically fragmented. As observed in the study, researchers such as Fitrat, Mallaev,
Brockelmann, Stebleva, and Tekin have approached the poetic material from different
perspectives, often relying on either thematic or formal criteria. However, none of these
approaches provides a fully comprehensive framework capable of explaining the diversity
and structural nature of the excerpts.
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One of the most critical issues identified in previous studies is the tendency to
artificially combine independent poetic fragments into larger unified poems. For instance,
Fitrat’s method groups numerous quatrains under single poetic titles based primarily on
rhyme and rhythm. While this approach creates structural coherence on the surface, it fails
to account for semantic differences between the fragments. As shown in the analysis, many
of these excerpts differ significantly in meaning and communicative intent, indicating that
they originate from distinct poetic contexts rather than a single composition.

Similarly, other classification systems present limitations in scope. Mallaev’s grouping,
for example, subsumes certain genres such as elegy and debate under broader thematic
categories like seasonal or ritual songs, which leads to a loss of genre specificity.
Brockelmann’s classification, on the other hand, narrows the thematic range and overlooks
everyday and socially grounded poetic expressions. These inconsistencies suggest that earlier
models do not sufficiently reflect the richness and diversity of early Turkic poetic tradition.

The findings of this study support the argument that poetic excerpts in “Diwan Lughat
al-Turk” should be treated as independent textual units rather than fragments of a unified
literary whole. Mahmud Kashgari’s primary aim was to illustrate lexical meanings, and
therefore he selectively cited only those portions of poems that contained relevant words.
This selective citation disrupts the original structure of the poems and makes reconstruction
unreliable. The absence of complete textual continuity, as seen in examples such as the
“Winter and Summer” debate, further confirms that the excerpts function as context-bound
linguistic illustrations rather than complete literary compositions.

At the same time, the study reveals that despite their fragmentary nature, these excerpts
reflect a highly developed system of poetic genres. The presence of elegies, debates, didactic
verses, lyrical expressions, hunting songs, and praise poetry indicates that early Turkic
literature possessed a rich and diversified genre system. This finding challenges the
widespread assumption that such genre development occurred primarily under the influence
of Arabic and Persian literary traditions. Instead, the material suggests that Turkic poetic
culture had already established its own internal genre typology prior to external influences.

Another important aspect highlighted in this research is the role of oral tradition in
shaping the form and content of these poetic excerpts. The simplicity, rhythmic consistency,

and thematic variability of the fragments reflect their origin in oral folk literature. This
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explains why many excerpts appear formally similar while remaining semantically
independent. Consequently, classification based solely on formal features such as rhyme or
syllable count leads to misleading conclusions. A more balanced approach that integrates
both form and meaning is therefore necessary.

Overall, the study underscores the need for methodological caution in analyzing poetic
material embedded in lexicographic works. Treating excerpts as independent units, while
simultaneously recognizing their genre affiliations, provides a more accurate and nuanced

understanding of their literary and linguistic significance.
Sonug¢/Conclusions

This study has examined the problems associated with the classification and
interpretation of poetic excerpts in “Diwan Lughat al-Turk” and has demonstrated that
existing approaches remain methodologically inconsistent. Previous classifications proposed
by various scholars differ significantly in their criteria and often rely excessively on formal
features such as rhyme and meter. As a result, many poetic fragments have been artificially
grouped into unified compositions, despite clear semantic and contextual differences.

The analysis confirms that the poetic excerpts in the work should not be treated as parts
of a single coherent poem. Instead, they represent independent units selected from diverse
oral and literary sources. Mahmud Kashgari’s method of citation, which focuses on
illustrating specific lexical items, inevitably fragments the original poetic structures.
Therefore, any attempt to reconstruct complete poems from these excerpts must be
approached with caution.

The study also highlights that the poetic material in “Diwan Lughat al-Turk” reflects a
rich and diversified system of literary genres. The presence of elegy, debate, didactic poetry,
Iyrical expression, and other forms indicates that early Turkic literature had already
developed a complex genre structure. This finding challenges the assumption that such
literary forms emerged primarily under the influence of Arabic and Persian traditions and
suggests the existence of an independent and well-established Turkic poetic system.

Furthermore, the research emphasizes the importance of integrating formal, semantic,
and functional criteria in the analysis of poetic excerpts. A balanced methodological

approach allows for a more accurate understanding of both the linguistic and literary
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dimensions of the text. By avoiding artificial unification and focusing on semantic coherence,
this study provides a clearer framework for interpreting the poetic fragments.

In conclusion, the findings contribute to a more precise understanding of the structure
and function of poetic excerpts in “Diwan Lughat al-Turk”. They also provide a
methodological basis for future research on early Turkic literature, particularly in the study
of genre typology and the relationship between lexicography and poetic expression.
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